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ABSTRACT AND KEYWORDS 

 

    Eduard VII Park (in Portuguese, Parque Eduardo VII), located in the center of Lisbon, reveals itself 

as a natural space, alive, which receives a variety of people and potentialities. By its own intrinsic 

qualities, this space has become an object of intervention, at urban project’s level, so its requalification 

has been proposed. Nevertheless, this will result, primarily, from the proposal of an element of 

connection between the Park and the City, at the architecture’s project scale – the new Congress Center 

of Lisbon. The present Report intents, not only to describe, but also to ground the options taken during 

the proposal’s development, in the scope of Final Project on Architecture, which academical exercise 

was originated from Lisbon’s City Hall. Because of the intervention’s scale, it became vital to proceed 

into the territory’s analyses, considering its strong and weak aspects, through the collection of all 

relevant information, besides resort to multidisciplinary contribution on the maters of Civil Engineering, 

Landscape Architecture, Acoustics, and Architectural History. They were defined basic solutions, 

according to the proposal’s concept, in order to generate a critical reflection on future evolution 

possibilities. From this intervention in the heart of the city, it was intended, therefore, not only to propose 

a building, which accommodates the required functionalities on the City Hall’s program, but also an 

urban plan, to integrate it, being influenced, and which, in turn, can influence, to the population’s 

usufruct, being this last one the main reason for the Architecture’s existence. 

 

EDUARD VII PARK; NEW CONGRESS CENTER; URBAN PROJECT; URBAN REQUALIFICATION; 

PERMEABILITY; VOLUMES’ JOINT 
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|1 INTRODUCTION  

 

 

    Involved by Lisbon’s city urban context, of central presence, and poring over the Tagus River (in 

Portuguese, Rio Tejo), Eduard VII Park (in Portuguese, Parque Eduardo VII) reveals itself as a natural 

space, alive, which receives a variety of people and potentialities. By its own intrinsic qualities, this 

space has become an object of intervention, at urban project’s level, so its requalification has been 

proposed. Nevertheless, this will result, primarily, from the proposal of an element of connection 

between the Park and the City, at the architecture’s project scale – the new Congress Center of Lisbon.  

    This academical exercise, developed in the scope of Final Project on Architecture, was originated 

from a real situation, promoted by Lisbon’s City Hall (in Portuguese, Câmara Municipal de Lisboa), for 

Eduard VII Park’s transformation. In fact, this project is vital for the city, because of the congresses’ 

exponential growth, national and international, generated by business tourism, and so that a great 

capacity’s local is needed, superior on the existing locals. Eduard VII Park, by its own singularities in 

comparing with another locals considered, was selected as the implantation space of the new Lisbon’s 

Congress Center. 

    This proposal should contribute to the reflection and debate of the city itself, which exceeds the local’s 

analysis, by means of the suggestion and grounding of viable solutions, subject to be explained to the 

autarchy. It is intended to conceive a project between both part and all, by the intersection of architecture 

and urban planning. 

    The study of this intervention area pretends to understand the territory, its strong and weak aspects, 

which will condition project’s decisions, as to the public space’s design. By its characteristics analysis, 

it is understood the relevance of the intervention, for it gathers factors as an easy road mobility, a 

functional and typological diversity of the involving edifications, an accumulated History, inscribed, in 

stony moments, which emanate from the Park, or that shaped it, and a flexibility of uses and 

environments, in an relatively small influence area. Regardless of, they are evident conditions in the link 

between the territory to intervene and the city, which mischaracterizes it, by which it fades the notion of 

urban park. That way, the enhancement of the region, by means of the articulation of elements related 

to mobility, that will result in the continuity at public space’s level, besides the suggestion of poles, whose 

functions and uses can contribute to Eduard VII Park’s promotion, appear as intervention’s basic goals. 

    From this intervention in the heart of the city, it was intended, therefore, not only to propose a building, 

which accommodates the required functionalities on the City Hall’s program, but also an urban plan, to 

integrate it, being influenced, and which, in turn, can influence. The suggested solution should benefit 

the Park’s reading, as a clear space, made of urban poles connections, not as an interruption in the 

urban area, but as one element between garden and city, free and permeable, to the population’s 

usufruct, being this last one the main reason for the Architecture’s existence. 
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|2 ANALYSIS ON THE INTERVENTION AREA 

 

 

|2.1 APPROACH TO THE LOCAL 

 

    Showing up its central presence in the Lisbon’s Metropolitan Area, Eduard VII Park arises distinctly, 

in relation to the urban area, as a green space in the city, possessing a central role, structuring, in its 

organization and design. 

    Eduard VII Park (Figure 1) extends the axis defined by the opening of the Avenue of Liberty (in 

Portuguese, Avenida da Liberdade), which, after Second World War, became fundamental in Lisbon’s 

internal circulation, given that it allowed an expansion to North, while it granted its direct connection with 

the current Commerce Square (in Portuguese, Praça do Comércio). Eduard VII Park’s implantation, with 

about 3,7 hectares, allows a closer interaction with city’s significant spaces, such as the Gulbenkian 

Garden and Museum (in Portuguese, Jardim e Museu Calouste Gulbenkian), at North, and the 

Monsanto Forest Park (in Portuguese, Parque Florestal de Monsanto), at West.  

    Enjoying of a great view over the city and Tagus River, located at South, Eduard VII Park is 

caracterized as a territory made of steep slopes of land, which allows the existence of differente nature 

stay spaces, involved by wooded áreas, with higher or lower density, respectively, on both sides East 

and West, and on the central alley, part of the axis provenient from the Avenue of Liberty.  

 

 

Figure 1: Aerial view, or orthophotomap, over Eduard VII Park, adapted from CRUZ et al. (2014). 
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    |2.1.2 ANALYSIS OF THE HISTORICAL COURSE – KEIL DO AMARAL’S PLAN 

 

    When it is pretended to influence a territory, one of the key question to make is: How to reach this 

space? The answer will depend on the accumulation of intervened layers, made over time, inscribed in 

the place’s History. 

 

 
Figures 2, 3 and 4: Park’s Plans by Keil Amaral, Forestier and Lusseau, adapted from ENDRENÇO et al. (2014). 

 

    Eduard VII Park is a proof of this sedimentation of historical layers. Park’s space was, once, designed 

as an urban park of Romantic nature (Henry Lusseau, 1887; Figure 4), as an extension of the Avenue 

of Liberty (Forestier, 1927; Figure 3), or as a green corridor. However, Park’s current space was, 

especially, marked by the Architect Keil do Amaral’s intervention (Figure 2), who’s conceived, from 1942, 

the project for the City’s Palace. 

    Keil do Amaral disregards to extend the Avenue of Liberty to the North, intersecting Eduard VII Park. 

In contrast, he designs a roundabout, or a ball joint, as a point of confluence of avenues, between them 

the Avenue of Liberty. Central alley’s axis was used, in order to implant the City’s Palace, space which 

had the aim to aggrandize, or monumentalize, Lisbon, working as its acropolis. Symmetry is emphasized 

in Park’s design, including its paths. 

    Within this proposal, and understanding Keil do Amaral’s relevance, it was intended to preserve and 

to clarify the architects drawing. In fact, the landfill’s original paths contributed to the design of the 

building set, guiding him along, without, yet, being indifferent to the transverse direction. 

    So, the new Congress Center becomes the new ‘City’s Palace’, the acropolis that attracts observers, 

and which transforms them into its spaces users, contributing to the involving equipment’s renovation. 
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|3 STUDY CASES 

 

 

|3.1 FINLANDIA HALL 

 

    Conceived in the context of Helsinki Center’s Urban Plan, in Finland, the Finlandia Hall’s building 

appeared only as a part of a broader view, of a will not totally concretized.  

 

 

Figures 5 and 6: Actual placement of Finlandia Hall and simulation in the Park, adapted from ELIAS et al. (2014). 

 

    Both the Plan (1961) as Finlandia Hall (1967-1972) were generated by the thought of Alvar Aalto 

(1898-1976). Aalto’s proposal, at urban scale, included the construction of a new traffic lane, in the place 

where a railway line passed, to join suburban area, at North, and downtown area. Along the West 

boundary of Töölönlahti Bay, Aalto idealized a sequence of public buildings, including Finlandia Hall, 

whose facades would be mirrored on the waters. 

    Housed in a wooded area, that jade tinge the Bay, Finlandia Hall generates, along its main elevation, 

an arrival plaza, which opens on the nature in front of it (Figure 5). Its cubist forms, of volumes coated 

of Carrara’s white marble, reflect Aalto’s desire of connecting decorative composition and function, 

combining them.  

    Finlandia Hall, with about 20.500m² per floor, contains three main spaces, namely, the Concert room, 

the Foyer and the Chamber music hall, besides others services, such as catering, support and technical 

areas. The large auditorium, or Concert room, points up the remaining volumes, by its fan form, with the 

goal of increasing the space’s acoustical quality, besides expressing the desire of monumentalizing the 

building. Between the Concert room and the Chamber music hall, develops the Foyer, that, transparent, 

spreads on the plaza and the landscape around it. 

    By simulating the case’s study implantation in Eduard VII Park (Figure 6), the scale of such building 

is understood and its programmatic complexity. Despite this monumental character, Finlandia Hall’s 

volumetric purity, supported by Foyer’s vitreous streak, seems to hover over the Bay. So, it is expected 

that the new Congress Center is integrated in the landscape, making it part of itself, easing its way, 

while it discloses and dignifies it, in the city’s context.  
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|4 PROPOSAL TO THE PARK & CONGRESS CENTER 

 

 

|4.1 THE PROJECT’S IDEA 

 

    A project, whatever its nature, implies the development of an idea, a story, which will be a target of 

changes, metamorphoses, commitments and dropouts. However, that story allows the proposal’s 

substantiation, making it theoretically solid. From the continuous study between analysis and synthesis 

about Eduard VII Park’s territory, the beginning of the project’s story arises. 

    The site’s Reading revealed that the Congress Center’s implantation should be near to the Park’s 

boundaries, in order to benefit from a good accessibility, granted by the road network. This way, it was 

understood that the building would be situated on the landfill, where Carlos Lopes Pavilion is located, 

degraded and structurally unstable. Although this one has not been used in the project’s range, as it 

was proposed by the City Hall, its symbolic presence is preserved, evident in the use of its scale and 

central importance in the space and accesses distribution, illustrated in Figure 7. 

 

 
Figure 7: Conceptual scheme of the Congress Center´s implantation (made by the author). 



6 
 

    It was wanted to redefine the Park’s drawing, according to Keil do Amaral’s project, so the proposal 

was conditionated to the presence of marked paths in the landfill, of connection between its ends, 

longitudinally oriented. These elements, regulatory lines, are fundamental in Architecture, in the order 

pursuit. “The regulating line is a guarantee against wilfulness. It brings satisfaction to the understanding 

[…]. Its choice and the modalities of expression given to it are an integral part of architectural creation”1 

(LE CORBUSIER, 1986). However, the lack of the Park as to cross access motivated the inclusion of a 

path, exterior to the building, to do so, directlely to the city. This pedestrian alley would allow, therefore, 

the union of the Park’s two ‘margins’, promoting changes in its uses, desire expressed in the Figure 7. 

    The building, divided in to a voume set, result of the routes, original and created, it becomes more 

permeable and discreet, in the Park’s context, generating accesses from the central alley and the 

Sidónio Pais Avenue, at East. The shape of the ‘object’, expressed in the urban fabric, like a small town, 

allows the independent use, and simultaneously, of its main spaces. 

 

|4.2 THE BUILDING’S REVELATION 

 

    The physical and visual permeability emerges as a basic concept of the proposal, together with the 

strong idea of horizontality. The intervention rewards the dynamic tensions between volumes and 

surfaces, making it complex. Besides, it was sought the forms harmony, as well as their substance, with 

the terrain (Figure 8) and the vegetable masses, whose symbiotic relationship prevents a living part 

without the other. 

 

 

Figure 8: Concept’s scheme – pure and horizontal volumes over an organic surface (made by the author). 

 

    Partially nailed into the ground, the building seems to spring, and extend to reach the surface. This 

first volume, at North, is highlighted by the organic movement of its roofing, in the appearance of 

pyramidal formations, which simulate the Park’s topography. Then, come two pure volumes, Platonic, 

equal in their dimension, which are hovering between the dense tree webs, supported on a glass ‘skin’, 

free, calling on the garden and the observer to be part of its spaces. This transparent area is implanted 

on Carlos Lopes Pavilion’s rampart, going down, posteriorly, until the equivalent height of the building’s 

main entrance, which comes off the ground, to enjoy the view over the Park, which turns up softly. In 

                                                           
1 Le Corbusier – Towards a New Architecture. 2nd Edition. New York: Dover Publications, 1986, p. 3. 
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the center, below, close to the soil, the building breaks the landfill, generating a deep groove, however 

bright, that spreads in the arrival square, linked to Sidónio Pais Avenue, dissolving in town. 

    The building´s materialness also comes from the will to join it to the territory, pointing out the earth 

tones and the fibrous textures of its elevations. The use of wooden laths as rind, both the two pure 

volumes and the pyramidal forms, is related to the nature of The Greenhouse (in Portuguese, Estufa 

Fria), characterized by the same substance, while the elements that contact with the soil’s surface, 

building bases, are covered by concrete slabs, by which is accentuated its strong and enduring nature. 

    Since its inception, the proposal is signed in contradictions. It was intended ‘the richness of meaning 

instead the plainness of meaning’, idea promoted by Robert Venturi (2002), for “a valid architecture 

evokes many levels of meaning and combinations of focus: its space and its elements become readable 

and workable in several ways at once”2, so each individual understands the building distinctly. 

    If it is evidenced, by means of the Analysis, which is based on the information compartmentalization 

and on the scientific method, the use of Reason, for the demonstration of the suggested solutions’ 

validity, it is further clarified, by Synthesis, the artist’s Intuition, which exceeds what is possible to explain 

or define. That way, the project’s synthesis conceives the whole, the unit, which rises upon the 

scrutinized details consequent from logical thinking. In fact, the proposal is stressed, at first sight, by its 

formal opposition, expressed in Figure 9, which relates the Conceptual, of symbolic nature, through the 

organic movement of those elements such as the pyramidal outlines and the faceted ‘skin’, or glazed, 

that involves the floor over the Carlos Lopes Pavilion’s rampart, with the Rational, observable in the 

ethereal and simple volumes, where it is denoted the magnitude of the Number, besides its influence, 

more specifically, over the functional organization and the building techniques. 

 

Figure 9: Proposal’s perspective, in the terrain, which contrast pure and organic elements (made by the author). 

                                                           
2 Robert Venturi – Complexity and Contradiction in Architecture. 3nd Edition. New York: The Museum of Modern 
Art, 2002, p. 16. 
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|4.3 THE STRATEGY AND THE ORGANIZATION 

 

    Elaborated as a city’s piece, this being comprised by ‘full and empty’, or built parts and public space, 

the proposal strives for the urban porosity, through the composition of forms. Nevertheless, the division 

of a building in independent volumes generates conditions, as for its accesses and its programmatic 

organization. Thus, there must be created linkages between the volumes, in order not to impair the 

circulation spaces. 

 

 

Figure 10: Primitive sketch of the longitudinal section, which stresses the support cores (made by the author). 

 

    The built set is segmented in three fundamental units, which are intersected in different levels, 

underground and at surface, through support cores, that guaranty vertical circulation (Figure 10). The 

central volume, in Carlos Lopes Pavilion’s implantation, privileges the access to the building and the 

distribution between spaces, so that in it is located the main entrance Foyer, at Sidónio Pais Avenue’s 

elevation (height 82.0; illustrated in Figure 11), and the one of the Exhibitions Center (in Portuguese, 

Centro de Exposições), at the floor above (height 89.0). On the other hand, the side volume, directed to 

South, puts up the Events/Banquet Room (Sala de Eventos/Banquetes), at the height 82.0, besides the 

exhibition spaces continuity, at the height 89.0, existing, in this point, a connection between the two pure 

architectonic objects, equal in their dimension, by means of ‘arms’, or suspended passages, luminous. 

This last one includes, still, all the rooms belonging to the Meeting Center (Centro de Reuniões). Lastly, 

the volume that occurs more buried corresponds to the Auditorium (Auditório), split in two parts, with the 

stage in their middle, whose access to the audience is made from the central Foyer. The administrative 

block, autonomous, yet intersected with the last one, constitutes a secondary drive perpendicular in 

relation to the buildings set. 

 

Figure 11: Final longitudinal section, with the signaling of the main spaces (made by the author). 
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|5 CONCLUSION  

 

 

    More than a garden in the center of Lisbon’s city, the Eduard VII Park should enhance the insertion 

of Nature in the population’s everyday life, through its spaces and equipment, bringing together different 

features, while including the surrounding and being part of it – becoming an Urban Park par excellence. 

    Connecting the Park’s spaces, by careful and clear drawing of the pedestrian web paths, in harmony 

with the access granted by the road network, will contribute to a greater physical permeability, besides 

promoting the internal equipment renovation. This concept is emphasized by the presence of the new 

Congress Center, designed to attract users to the Park, by captivating their look, when they approach 

the building´s arrival plaza, being encouraged, by their senses, to go the way that fades in the garden. 

    The Congress Center’s presence, although it is evident, given its scale and dimension, does not seek 

to override the Park, dissipating its role of structuring urban element, as it is understood in the Figure 

12. Rather, its insertion is meaning of the will to dignify the Park; monumentalizing it in the context of 

Lisbon, desire equally expressed by Keil do Amaral’s City Palace project. Its function as a congress 

center, of large capacity, will benefit, even, the local economy, as well as promote the image of Lisbon 

at an international level. 

    Therefore, both urban project, concerning Eduard VII Park requalification, and architectural project, 

regarding the new Lisbon’s Congress Center, aim to contribute to the dynamization of this city area, 

making it essential in the mind and in the heart of those who observe, utilize and cherish it as though it 

belongs to them. 

 

 

Figure 12: Photograph of the model of the new Congress Center in Eduard VII Park (made by the author). 
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